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The Program

Johann Sebastian Bach (1685-1750)
< Komm, Jesu, komm BWYV 229
Motet for double choir and instruments

1. Chorus, 2. Aria

This motet is dedicated in loving memory to
Walter and Lorna Boulton by their daughter Julia Scott

Johann Joachim Quantz (1697-1773)
% Trio Sonata in C minor, QV 2:Anh.5
for flute, oboe (recorder), and basso continuo
I. Andante moderato

Johann Bach (1604-1673)
< Unser Leben ist ein Schatten
Motet for chorus a 6; chorus latentis a 3 and basso continuo

Christoph Graupner (1683-1760)

% Heulet, denn des Herrn Tag ist nahe GWV 1102/26
Cantata for the 2™ Sunday in Advent for choir, solo, and orchestra
1. Chorus 2. Recitativo (bass) 3. Aria (bass) 4. Recitativo (soprano)
5. Aria (soprano) 6. Recitativo (tenor) 7. Chorus

— Intermission —

Georg Boehm (1661-1733)
< Mein Freund ist mein
Cantata for choir, solo and orchestra
[thornello] 1. Chorus 2. Aria (soprano) 3. Ritornello 4. Aria (bass), Ritornello

5. Aria (alto), Ritornello 6. Aria (tenor) 7. Chorus

Wilhelm Friedemann Bach (1710-1784)
% Wohl dem, der den Herren fiirchtet FK 76
Cantata for choir, solo and orchestra
1. Chorus (Un poco Allegro) 2. Duet (Cantabile - soprano, alto) 3. Chorus (Vivace)

This cantata is dedicated in loving memory to
John and Chloe Scott by Julia and John Scott

Johann Sebastian Bach (1685-1750)
< Singet dem Herrn ein neues Lied BWV 225 a
Motet for double choir and instruments
1. Chorus 2. Aria/Chorale 3. Chorus
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The Performeré

Vocal soloists
Julianne Baird Soprano :
Nicholas Tamagna Countertenor (Alto)
Dan Foster Tenor
Steven Fasano Bass

Crescendo Period Instrument Orchestra

Elaine Vivar Camin Traverso
Tricia van Oers Recorder
Dana Maiben Violin I (Concertmaster)
Anna Griffis Violin IT :
Jason Fisher Viola
David Bakamjian Violoncello
Jane Hershey Viblone y
Douglas Freundlich Theorbo
Mariken Palmboom Organ §
The Crescendo Choir >

Soprano Jordan Rose Lee* Section Leader; Gaile Binz'exi, Louise Brown, Linde de Ris*, Kathy Drake*,
Emily Elliot*, Peggy Heck, Susan Fox, Kathleen Friend*, Jo Loi*, Sabrina Manna*, Sarah Moulton*,
Roberta Roll*, Jean Vitalis Alto Katherine Griswold* and Trudy Weaver Miller*, Section Leaders; Andrea
Patel*, Patricia Barton*, Susan Gingert, Barbara Jacquette, Deborah Mark, Susan McBrien, Martha Nesbitt,

Mary Verdi* Tenor Douglas Schmolze* Section Leader; Dan Foster*, Nan Frost, Gordon Gustafson,

Susan Hooker*, Christian Limberger*, Randy Orzano*, John E. Schreiner*, Richard Vreeland
Bass John-Arthur Miller* and Monte Stone* Section Leaders; Malcolm Brown*, Paul de Angelis,
Carr Ferguson, Edward Hunt, Steven Fasano*, Donald Freedman, Tom Schindler*, John Wightman

* Member, Vocal Ensemble

Anne Voglewede, rehearsal accompanist

Roberta Roll, choreographer and dancer

Christine Gevert, Conductor



A Note on the Composers

Johann Bach, the great-uncle of Johann Sebastian Bach, was born in 1604, a son of Johannes (Hans) Bach (d.
1626), the first professional musician in the Bach family dynasty. Johann worked as Town Musician, organist,
and composer in the cities of Suhl, Schweinfurt, and Erfurt, Germany. After his death in 1673, he was succeeded
as organist in Erfurt by Johann Pachelbel. Most of his surviving compositions were collected in the “Old-Bach
Archive” by his great-nephew.

Johann Joachim Quantz , the son of a blacksmith, was born in 1697 in Hanover. He began his musical
training with an uncle who was a Town Musician, and in 1717 studied counterpoint in Vienna with Jan Dismas
Zelenka, whose work Crescendo premiered in 2010. In 1718, Quantz became an oboist in the Dresden court
Capelle of Augustus II, Saxon Elector and King of Poland, and mastered the transverse flute as well. During the
1720s, he studied in Rome, France, and England; in 1740, Frederick the Great, King of Prussia, employed him as
court composer, in charge of the King’s private evening concerts in Berlin. Quantz has been best known as a
writer on music; his Autobiography and Versuch (Treatise) reflect performance practices of the first half of the
eighteenth century. :

Johann Sebastian Bach (1685-1750) was the eighth child of Johann Ambrosius Bach, who was Town and
Court Musician in Erfurt and Eisenach, Germany. Orphaned at the age of 10, Sebastian became a church organist
in Arnstadt, Germany in 1703, after completing Latin school, then moved in subsequent years to Muehlhausen
and Weimar. He married Maria Barbara Bach (1684-1720), a second cousin, in 1707. In 1717, he became
Capellmeister at the court of Prince Leopold of Anhalt-Coethen. In 1721, he married Anna Magdalena Wilcke, a
singer, and in 1723, accepted the position of Cantor at the Thomas Church in Leipzig, where he taught, conducted,
performed, and composed for the rest of his life. In 1729, he also took directorship of the Leipzig Collegium
Musicum founded by his friend Georg Phillip Telemann. In 1736, he was granted the title of Royal-Polish and
Electoral-Saxon Court Composer by King Friedrich August II. He died in 1750 after an unsuccessful series of eye
operations. Although Bach was an extremely prolific composer, a substantial portion of his work has been lost.

Christoph Graupner, an almost exact contemporary of his friend Sebastian Bach, was born in 1683 in Saxony.
After studying law at the University of Leipzig, he was employed as a harpsichord player at the Hamburg Opera in
1705. By 1709, he had moved to the Court of Landgrave Ernst Ludwig of Hesse-Darmstadt, where he became
Hofkapellmeister in 1711. He was named Cantor at the Leipzig Thomas Church in 1723 (after Telemann had
declined the position), but was unable to assume the post because the Landgrave would not release him from his
employment. Sebastian Bach was thus the third choice for the Cantorship; after his appointment, Graupner
wrote the town council to assure them that Bach was an excellent musician. A prolific composer, Graupner
completed 113 symphonies, 8 operas, 44 concertos, and more than 1,400 sacred cantatas, among other works.
After Graupner’s death in 1760, the Landgrave seized his musical estate, an action which, though it deprived
Graupner’s heirs of an inheritance, assured the preservation of his work, and made possible its eventual
rediscovery in recent decades. Genevieve Soly, the Montreal harpsichordist who performed at Crescendo’s 2009
Benefit, has championed the performance of Graupner’s works.

Georg Boehm was born in 1661 in Saxony; several teachers at the Latin school and Gymnasium he attended as a
young man had themselves been taught by various members of the Bach family. After studying at the University
of Jena, he moved to Hamburg, and then in 1698 became Organist at the main church in Lueneburg. ‘Sebastian
Bach may have studied with Boehm during his years at schoo] in Lueneburg; in any case, their lifelong friendship
lasted until Boehm’s death in 1733. Carl Phillip Emanuel Bach wrote that his father had loved and studied
Boehm'’s compositions, which are characterized by a style based on improvisation.

Wilhelm Friedemann Bach was the second child and oldest son of Sebastian and Maria Barbara Bach. Born
in 1710, he studied music with his father and law and mathematics at the University of Leipzig. In 1733, he
became a church organist in Dresden, moving in 1746 as a church organist to Halle. Renowned as an organ
virtuoso and improviser, he accepted the honorary title of Hofkapellmeister of Hesse-Darmstadt in 1762. He left
his position in Halle in 1764 and attempted to earn his living teaching and freelancing, but eventually found
himself impoverished. His application to become a church organist in Berlin was rejected in 1779 by the
‘municipal authorities, who were appareptly put off by Friedemann’s reputation for “strange behavior, inconstant
lifestyle, and stubbornness.” His compositions are marked by great musical originality and profound thought.
Among his students was Felix Mendelssohn’s great-aunt, who gave Friedemann’s copy of the St. Matthew
Passion to Felix as a Christmas present — which would lead Felix to revive that great work — and “Old Bach’s”
reputation -- in 1829.

-- Juliet Mattila






